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Tumuenko AuToHiHa QuekcaHpiBHA,
KaHAuaaT QiI0NIOTIYHUX HAYK, TOICHT
(Ykpaina, M. XapkiB)

IMOETHUKA TBOPY B. BOPOBOI'O
«HE PUJAN MEHE, MATH...»

Jlipuka Biomoro ykpaincbkoro rnoera B. bopoBoro HesaciryxeHno maio
JIOCHI/DKEHA HayKOBISIMU. PeTesibHe BUBYEHHS 11 3 TO3UIIN TOSTUKH, (OHIKH,
METPHKH, CTPO(DIKH, PUTMIKU AAaCTh 3MOTY ITOBEPHYTH B JIiTEpaTypO3HABUNI
1 YWTAlbKUH KOHTEKCTH IM’S TEeHIQIbHOTO XapKiBCHKOTO HHCHMEHHHKA.
Meroto 11i€i po3BiaKH € 31ificHuTy aHani3 Bipa «He punaii mene, Maru...»
[1, c. 7], m0 € ogHMM 3 HaWOUIBII MOKA30BHX Y JIPHUII MHTI 3 TOTISILY
BUPaKEHHSI CBOEPITHOCTI XyI0KHBOTO CBITY TOETA.

[lepmri > psiaAKM BBOAATH YMTada B epeMepHHi cTaH aBTOPA, BHOCSYH
HeoHO3Ha4yHICTh: «CoH um Hi?». Y HacTymHil cTpodi 3BYYHTH CIIOBO
«OOFOCHY, IO TAKOK MOJKE CIIPUIMATHCS aMOIBAJICHTHO, aJKE € BIpOTiHICTB,
10 JIPUYHOMY T'epOEBI CTPAIIHO BiJI JKaXJIMBUX BHIIHB (i B3arani, cTpax,
MIeBHO, YaCTUH TiCTh y AyIIaxX KOJHIIHIX B’SI3HIB PaAsSHCHKUX TabopiB) abo,
HAaBIIaKH, BIH HAMAraeThCsl HE IIOPYLINTH COH-MPIiI0, IPUMAapHY Bi3if0 IIACTS.
CoH 1epeHOCUTb repost 10 OaykaHoTO JIOKYCY | 10 0a)kaHOT JIFOAMHYI — MaTepi.
3MaiioBaHHS HEHbKM HE I1acCTOpajibHE; BOHO MPETEHAYE Ha CaKpalbHHUH
6oropomuunuii cmuci. CrapeHbKa CaMOTHSI — Ofpa3y MiATBEPIXKYETHCS
BiJla)Ib, JAWCTAHISE repost W Mmarepi. Lle MoxyTb Oyt pOKH, KUIOMETpH,
a MOXKJIMBO, 1 BIZICTaHb HUTTSA — CMEPTh. MaTH pO3TOILTIOE IPyOKYy — CUMBOII
6igHOCTI ¥ TpOCTOTH 1 BOAHOYAC Mapkep Temia (0COOIMBO KaIaHOTO IS
repost B IMBHIYHOMY XOJIOJ1), JOMAIIHBOro 3aTHiiKy. Jlani aBrop BuOynoBye
CYMHUH TapagoKC: MaTepHHI OYi CIBO3ATHCS YM TO BiJ 3raJloK i mevai
3a CHHOM, Y TO BiJ quMy. [IpydoMy BKiHI CTOITH came BapiaHT «OJ UMY
i3 mevi», HIOM repod Xoue 3aCIOKOITH, IIEPCKOHATH B IbOMY ceOe, JyuTaya,
Marip.

Jpyra crpoda 3HOBY rojae 3icTaBieHHs a0CTPAKTHOTO W KOHKPETHOTO:
«IIIYXO Tpickae XMH3» (TIepIInii 3ByKOBHH 00pas3, ajpke 0 BOTO IOCTaBaIIN
30pOBi; Trepoil, OOSYMCH BOPYXHYTHCS, HaMaraBCcsi HE HOPYIIMTH THXOTO
CHY) 1 «4ac, sIK ICKOpKa, cKaue». 30JI0Ti ICKPH, IOIyM sl CTOATH TIEpes OurMa
1 «30JIOTHMHU CIII3bMH IiY 13 MaMOIO IT1a4e» — yepes alliTepaLilo «3-C», aCOHAHC
«M-M-1-H-1-1» 9yeMO TOHKE CHYaHHS BOTHIO 1 IPOHU3JINBE, MEXOBE, SIK CTPYHa,
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TPHUBAHHA 4Yacy Ta HypTyBaHHs TyTW Marepi i cuHa. Jlani mocrae Hanpasy
IKOHOIIMCHUI CIOKET: MOJIIHHSI MaTepi «3a BCixX 1 3a MeHe» (1 (hpasa € cBoe-
pifHOIO Mapaneuno A0 o0pasy cii3 — YW Bij mevaii, 9d Bif JuUMy). ABTOp
3HOBY 3iCTaBJISIE JIBA TOHSTTSI, MIJAKPECIIOIOYH IIUPOTY IEPLIOTro i roCTPOTY
JPYroro; MpHHOM ITyaHTa, BUHECEHHSI KOHLIENTY «3a MEHE» B KiHElLb psjiKa
CHpUsiE MIAKPECICHHIO BHUKIIOUHOI BaxKIHMBOCTI. Ha3Ba Jyokycy, ne BimOy-
BAlOTh IIOKapaHHS B’SI3HI CYMJIIHHS, 3aMOBUY€ThCs (I[IKABUM Yy LOMY
KOHTEKCTI € npurajanuii B. bopoBuM TenedoHHuMiT 13BIHOK yKe 3a HAIIUX
yaciB, y 2000-X pokax, KoJIi OeTOBI rpyOnM Oe3arnelsiiifHuM rojocoM O0yi1o
CKa3aHo, IO BiH 1 JI0Ci HE Ma€ IpaBa PO3roJOIIYBaTH Ti MakaOpW4HI MOl
[2]), ajke HanTO BinoMe Ul aBTOpa Miclie, au PO HHOTO Kazayd; MOXKeE,
i1eThbes po eB(heMi3M — He 3rajiaell, He nocTane. «B TiM Kparo, 1e y crioioxax
HeOOo CTyneHe» — 3HOBY 30pOBHUil 00pa3; MPOYNTYEMO MOTHB CBITJIA, JIe BOHO
XOJIO/IHE, aHTOHIMIYHE 00pa3y BOTHIO B ITiYlli B MaTepuHCHKIN xarti. [lepa
i apyra ctpodu CTAaHOBIATH HIOM 3aMKHEHHH TBIp — ONOBWJIM HOTO 00pasw,
MIPUHAJICKHI IO MIBHIYHOTO MPOCTOPY — y MEPIIOMY PSIIKY MEepIioi cTpodu
repoit («iexy», BiH 0a4nuTh COH) i OCTaHHIN pAmOK apyroi crpodu. Pemra
PSZIKIB, PO3TAIIOBAHUX MK HUMH, — COH, CIIOraJl Teposi, 00pa3 Marepi i yce,
110 3 HEIO [IOB sI3aHE.

BinmoBinHO, Bif HACTYHNHOI YacTHHM BipIIa YMTa4 YEKAE PO3BUTKY,
KyJIbMiHALli, PO3pUBAHHS I[LOTO YMOBHOrO Kona. | milficHO, nami HIyTh
JIBa pSIKM, BUJAUIEHI B OKpeMmy CTpody, SIKi CTAaHOBISTH NPSIMY BKa3iBKY
Ha GoroponuuHicTs 00pasy mMarepi i MicTATh 3BepTanHs 10 bora: «Hiu Ha Hei
31T, K anocTol 3 iKoHm» (HiOM criiykyBaHHs Mapii 3 anocronamu, Xoda
TYT SICKpaBO BMSBIISIETHCS MOTHB 3€MHHUX cTpaxiaanb: «Hid... 3iiimuay),
«Bboke-Xpucre, TKKI TBOTO CBITY 3akoHH!». LI c10Ba peTeH/1yI0Th Ha POIb
KyJIbMiHaLlii TBOPY, a/PKE MICTATH JlyMKY-KPUK 3My4€HOTO CepLis, a[peCOBaHyY
Borogi, BiATBOPIOIOTH CHpSIMYBaHHS 710 BUIIOI cuini disocoderbke yzaraib-
HEHHS 11PO BaXKICTh 36MHOTO KHTTA.

Are mincymkoBa crpoda IHOCTae Ie TOCTPIIIOlo, INEpelaMHOI0, OCh
TYT 1 3HaXOAMMO ¥ KyJlbMiHaIiO, # PO3B’SI3Ky BChOTO TBOpY: « KuHych
3 Hap sIK 3 TPyHU — / ax J0 XpycTy B cymiobi: / «He punait mene, Maru,
3psiiy Bo rpo0i». ['epoii panToBo MPOKUAAETHCS 31 CTPALIHUM MOYYTTSIM-IIe-
pendaueHHsM. XKopcTki, BOUEeBUIb, JEPEB’sIHI TIOPEMHI HapH CHHOHIMI3Y-
I0TbCSL 3 TPYHOIO (TIOpMa-cMepTh). IlocTae aximBa KapTuHA: HIOM Mpelb
i3 XpyckoToM y cymiobax ycrtae 3 rpoOy. 30poBi 00pa3u MOCTYIAIOTHCS
ry4HoMy ciryxoBoMmy. [IpoTucraBieHHs: 30poBOro (Croraj, Crokii) i ciryxo-
BOTO (JJICOHAHC, B’I3HUYHI pealtii) € yacTUM npuiiomoM y stipuui B. Boposoro:
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«KoHBOIO KpHK, BUTTS BiB4apok...» [1, c. 6], «A Tpeba xk, mo00, sk rpim, /
I'pumiB TyT BUPOK — B rpo0i kam’stHIMY [ 1, c. 8], «I panToM Kpuk — yTpoOHMit
Kkpuk...» [1, c. 9] Tomo.

Unraya mmboko Bpaxae (iHam TBOpY, a/pke CWila NPaBAH, HaTypa-
JICTUYHOCTI HE BHKJIMKae CyMHIBIiB. Lli psiikm BKOTpe MOBOISTH IIMOOKY
XPHUCTHSIHCBKY CHPSIMOBaHICTh YChOTO TBOPY, a/DKE OCTaHHIN PSIOK Bipmia —
1ie cjoBa 3 ipMocy JeB’siTol micHI kaHoHy Kocmu Matomcbkoro Ha Benmky
cy0OTy; icHye ¥ OfHOIMEHHa iKOHOrpadiuyHa KOMIIO3HUIlis, MO e Ha3WBa-
erbest «OmakyBanHs Xpucta». Ha ikoHI 300pakeHO 3aKkaToBaHOTO XpHCTa
B TpyHi i boromarip, mo o6iiiMae Ta ormakye Horo. IkoHa Ta ii Ha3Ba cripas-
JISIIOTH Ha/13BUYaliHe BpaxkeHHs. [loBropeni y Bipuii B. bopoBoro Bonn Takox
CWJIBHO BIUIMBAIOTh HA YnTada. Bimomo, mo Maru moera Oyina Bipyrodoro
JIFOZIMHOIO, BJIACHE, 11€, HATIEBHO, 1 TOTIOMOTJIO i, BariTHIH, IepeXnuTH 3arnoes
YOJIOBIKa, a Mi3HIIIE, YK€ MAlouH JIOPOCIOr0 CHHA, BUTPUMATH HEIOICHKY
MyKy uekaHHsi Bacuist 3 Tabopis. [lapasesns 31 cioBaMn KaHOHY, Jie HeTbes
PO MOAaJIbIIe BOCKPECIHHS XpUCTa, HA/la€ Ha il 1 y BUIAJAKY 31 CTAPCHBKOIO
Marip’to Ta ii yB’A3HeHHM cHHOM. 3BepTraHHsM «He punaii, mene, Maru...»
ycui 3a XpUCTOM CHH XO4e BTIIIUTH MaTip, Japylodd HaJil0 Ha CHAaciHHS,
ajpke Benmka cybora CMMBOJI3YE IepeMory HaJl CMEpTIO. YPEUITi B JKHTTI
II0€Ta TaK 1 CTAJ0Cs: BiH IIOBEPHYBCS 13 3aC/IaHHS KHUBUM 1 B 0araTrboX Bipmax
3 Biporo 1 JII0OOB 10 YCJIaBUB CBOIO MaTip.

Teip «He pupaii mene, Maru...» CTQHOBUTH OOpa30K T'€HIaJIBHOT
MaiictepHocTi B. bopoBoro, sikuii yepe3 3aco0u mapaeniamy, myaHTa, BIy4qHi
eNiTeTH, MPOMOBHUCTHI 3BYKOITHC NEPEAaE TOHKI HIOAHCH IOYYTTIB, MiJHO-
CUTH CTPaXJCHHUH 1 yucTHi 00pa3 marepi, CTBEpIKYE CyBOpY U JlacKaBy
BoJI0 oKy, ITOKa3ye BUIIICTh JyXa Haj HEBOJICIO TA CMEPTIO.

1. Boposuii B. I. Cesroropu: Jlipuka / B. boposuii. — Kuis : Ykp. nuceMm.,
1999. — 95 c. — (Cep. «CyudacHa yKp. JT-pay).

2. Bacunws Boposuii: Mene 6marocinoBuB 10 1pyky CBif3iHCBKHIT : iHTEpB 10
JI. XBopocr i JI. Buposens [Enexrponnuii pecypc]. — Pexxum noctymy: http://
kharkiv-nspu.org.ua/archives/2794. — Ha3Ba 3 expana.
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HISTORICISM IN O. SHEPITKO’S TALE «OVLUR»

One’s knowledge about their past and their attitude to it play an important
role in the formation of individual. The works on historical subjects help the
reader to deepen into the context of the millennia. Historicism in literature
is understood as an artistic and philosophical mastering of an exact historical
development of a certain age and its features. Tales by modern Kharkiv
writer Olesya Shepitko (O. Kovalyova) illustrate the interlacing of history
and philosophy, explore the life of society and the human soul, writer’s own
life story. The aim of the research is to examine the historicism in the tale-
palimpsest «Ovlur» [1].

The work is based on the up-to-date events in Ukraine that overlap
on the memories about the princely age («The Lay of Igor’s Campaign»),
which is among the sources of our nationhood. Historicism is obvious due
to the palimpsestic phenomenon displaying the old through the new, it is
universally noticeable in the combination of eras, in the idea of the work,
in the leading motives and the characters. Ovlur’s character study is the first
in our research (Ovlur is a Polovtsian, he facilitates Prince Igor’s escape).
He is an intercessor and a converter of his own and someone’s, a betrayer
and a savior, an agent between the light and the darkness. Three life lines
are organically combined in «Ovlur»: Olena’s life (a parallel to chronicle
image of Yaroslavna) describing tragic relations with her former beloved
Roman (a parallel or an opposite of the image of Prince Igor) who is looking
for a job and the meaning of existence, referring to historical sites; the story
of Prince Igor and Ovlur; the life description of the teacher-sorceress Tatiana
Nikitichna, who keeps memories about ancient times, former strength of dried
up Kayala-river, female example of integrity, endless wisdom, harmonious
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coexistence with the nature, the past and with herself. Kayala concept
is a powerful semantic unit in the tale, O. Kovalyova characterizes parched
mouth of the river as a symbol of the border, the reality exposure, the boundary
between ages.

The story contents mystifying motives, each reader can find something
personal. Aphoristic expressions are numerous in the work. O. Kovalyova’s
prose historiosophy is lyrical, the author believes that it is impossible
to comprehend the history only with the help of mind. The depiction of ancient
times is sensual and poeticized.

1. Shepitko O. (O. Kovalyova). Ovlur’ and other tales / O. Shepitko
(O. Kovalyova). — Kharkiv : Majdan, 2014. — 222 p.
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