Another main motive is the motive of forgiveness. Often it sounds like the hero is ready to
forgive everyone «fI mpuHecy cBoiM Boporam Ha Moruid kBitd; / Cepiie Moe Jierke i oOiiMu Mol
po3npoctepTi. / Moei 1o00Bi cTaHe Ha BCiX, / HABITh HAa TUX, XTO XOTiB MEHE BOUTHY.

The purpose of the priest is also to save other people: «3 >kxuBumu kpamie. JKuBUX mpUHAWMHI
MOJXHa MMOpATYBaTH / B ’uBHX € TC, IO HE Ja€ iM JISITTH B TPAHIICHO / 3I[a€TI>Cﬂ, BH, aTe'fCTI/I, Ha3WBA€ETC
ne aymeto». In these lines is the motive of the soul, which gives a person a chance to do right. In the
poem we read Christian views: «Bawm, areicram, He 3po3yMmiTH; 3Ma€TbCA BH, aTEiCTH, Ha3WBAETE IIC
JYLIEIO».

The Templars by S. Zhadan is a collection about the holy and sinful at the same time. It tells of
people: some of them have turned the war for the worse or for the better, and some of them have
remained who they were. It is important to remain a Man at a difficult time. Love does not lose itself:
«Ilo take nr060B? J[1000B — me mIeHdA, / 4wl TOCTOAap 3arvuHyB B aBTOMOOUTHHIN aBapii. / Bono
TPUMAETHCS BIpHOCTI, sika Oyina, / i xoue BupBatucs Ha cBoOogy». We read the interpretation of the theme
«life and death»: «CmepTp BHramaB TO#, XTO He JIOOUTH XUTTS: / HOMY IMPOCTO MOTPIOHO Oyino Bce
3incyBatu. / JIrobu cBoe pemecio, moou. / CBsTI HaB’ A3JHBI, SIK BYJIHYHI My3UKaHTH.

S. Zhadan skillfully uses such epithets as «xonogHi (Megy3n)», «mpocTi (cloBa)», «KOJIOHIaTbHA
(apMmis)», «comonkuii (CBIT)», «mrki (mykatu)» and other. The poem has many artistic comparisons.
Example:«ntaxu ronocsTe, K naHoTHi A0 napadii»; «CBiT conoakuii, MOoB pi3zaBsiHa KyTs». In the last
comparison, there is a motive for love for the world, alive despite the hostilities. The collection's name
appears to the Order of the Middle Ages, the Poor Knights of Christ. Comparison with the Middle Ages is
a metaphor. Knights protected people in difficult times, but the difficult era ended, they became
unnecessary. The author does not want the contemporary defenders of Ukraine to be forgotten, so he
published this collection.

Conclusions. S. Zhadan's lyrics are light poetry of wartime. The book presents the motives of
love, war, death, forgiveness and more. The motive of love is seen as a multifaceted phenomenon. It is
love for loved one and loved ones, love for the native land and love for life itself. The motive of the war
is constant in the collection. It is clear that where there is war, there will be consequences, so it is about
death and loss. But these sad motives are not of a permanent nature, and are rare enough, as for a
collection written on a sad occasion. All the experience of the author has resulted in works about feelings
and thoughts of military, civilians, relatives of those who went to war. The poems in the collection
conventionally mark 4 seasons, from spring to winter. The mood of each season is quite subtle. After the
frosts, a new spring will inevitably come. And spring always embodies joy and warmth. «The main idea
is hope, lack of despair, overcoming despair», said the poet, referring to his book. Therefore, the motives
of the collection are the motives of faith and hope for a happy future. All the motives of the book make up
the whole artistic world of the author, and maybe most Ukrainians. For, as S. Zhadan himself says,
«Poetry is the channel that can connect people of different worldviewsy.
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Introduction. In Russian, according to various data, 1300-1350 words are borrowed from
French. During the reign of Peter the Great, significant changes began in everyday vocabulary and
borrowing of lexical items from French. Thanks to his reforms, it was made possible concerning trade and
education.
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The aim of our work is the selection, study and systematization of French borrowings in Russian.
And also we want to trace the transformation of the meanings of some words.

Materials and methods. The material of the work was the material of modern Russian and
etymological dictionaries. We used hypothetical-deductive and descriptive methods.

Results and discussion. The Russian language has five categories that can be characterized by a
noun: gender (masculine, feminine and neuter), number (in plural and special forms), animation, dividing
and cases. As a contrast: in the French language there are only two obligatory categories: gender and
number. Because of these differences, French nouns did not mix completely in the Russian system, or
retained their original forms. Gender played a big role, as there are three genders in Russian (masculing,
feminine and neuter) and only two in French (masculine and feminine). Another obstacle for integration
were cases. While French nouns are not inflected for case, Russian nouns have to be marked with one of
the following six cases: nominative, genitive, dative, accusative, instrumental and prepositional. Due to
these grammatical differences between Russian and French, the introduction of French loanwords resulted
in a completely new category of Russian nouns: invariable or uninflected nouns.

Here are some examples of French borrowings in Russian: 6oporwop, cawe, éodesunv, mempo,
Kawno, eapveme, aéopdaofc, crooicem, opamaicepest, KOMno3uyus, 6puzaHmuHa, nampyib, 0Y1bOH, POMAH.

We were able to trace that when we were translating from French into Russian through spelling,
phonetic and morphological changes. Some similarities in both languages, such as the existence of
masculine both feminine and singular and plural forms made the transition from French to Russian is
smooth. However no articles in Russian and nouns have a suffix. Also for sure borrowing, adaptation to
the Russian system meant the acquisition of a new gender (neuter). Loanwords that got neuter gender in
Russian are non-rejected (unchanging or unchanging nouns) and differ from neutral generic nouns of
Russian origin.

Conclusions. Thanks to the study of French borrowings in Russian, we were able to reflect on the
Russian language itself and some grammatical rules that are not indigenous to Russian and were created
due to French borrowings. This area has demonstrated unlimited possibilities for further research from a
linguistic point of view, as well as from a cultural point of view, since language can form a way of life
and a habit.
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Introduction. The practice of teaching Russian as a foreign language shows that foreign students
studying the Russian language are not always able to identify and use phraseological units correctly. It
must be emphasized that phraseological units sometimes coincide in their external sound form with free
phrases, for example, soaping your head, beating with a key, taking it into your own hands, etc. However,
in phraseological turns, in comparison with free phrases, the connection between the sound and lexical
forms is significantly weakened. The whole phraseological combination in our minds is directed to one
concept, so the speaker almost does not pay attention to inflections, prepositions or conjunctions within
the phraseological unit. All the attention in the perception of the phraseological unit is focused on its
generalized and figurative meaning, its image.

Aim. The purpose of the article is to consider the translation features of the figurative
phraseological units from Russian into French and from French into Russian.
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